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University of Hawai‘i at Mänoa Outreach College presents

a Mänoa Readers / Theatre Ensemble Production

Father Damien with members of the St. Philomena Girls’ Choir, ca.1875.

Starring Dann Seki

A member of the Screen Actors Guild and the American
Federation of Television and Radio Artists, Dann Seki
has appeared in numerous productions, including
Hawaii Five-O, Lost, Hawaii, North Shore, Magnum,
P.I., And the Sea Will Tell, Voices from Okinawa, The
Cocktail Party, King Lear, and The Informant.

Music by John Keawe

Songwriter and slack-key guitarist John Keawe was born
and raised in Hawi, North Kohala. He has  received nu-
merous Nä Hökü Hanohano Awards for his slack-key
guitar albums and was a contributing artist on Hawai‘i’s
first Grammy Award for Best Hawaiian Music Album.
Under the label Homestead Productions, he has re-
leased ten albums.

Hawaiian chant by Nyla Fujii-Babb

In addition to being a premier storyteller, Nyla Fujii-
Babb has been an actress, voice-over talent, and pro-
ducer for more than thirty years. Noted for her
collaborations with other artists, she has combined sto-
rytelling with dance, theatre, music, and the visual arts.

Directed by Tim Slaughter

For over twenty years, Tim Slaughter has studied and
worked in the performing arts. From 1983 to 1987, he
was production manager for Manoa Valley Theatre. He
earned a doctorate in theatre from the University of
Hawai‘i–Mänoa in 1992 and in 1999 became director of
the University’s Community Services Division.

Production Staff

Stage Manager . . . . . . . . . . . . . . . . . . . . . . . Mary James Lewis

Light Designer . . . . . . . . . . . . . . . . . . . . . . . . . Donald Ranney

Sound Design . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ToKa Media

Costume Design . . . . . . . . . . . . . . . . . . . . . . . Martha Marking

Makeup, Wigs . . . . . . . . . . . . . . . . . . . . . . . Friston Ho‘okano

Properties Design . . . . . . . . . . . . . . . . . . . . Mary James Lewis,

      ReiMalyssa Slaughter

Production Crew  . . . . . . . . . . . . Blue Hashimoto, M Richard

Site Manager . . . . . . . . . . . . . . . . . . . . . . . . Donald Quilinquin

Box Office Coordinator . . . . . . . . . . . . . . . Yvonne Slaughter

Box Office Staff  . . . . . . . . . . . . . . Nicole Tessler, Teryl Garcia

House Managers . . . . . . . . . . . Garrett Ornellas, Kina Ranoa,

      Lani Winskye



Born in Tremelo, Belgium, in 1840, Jozef De Veuster
took the name Damien when he joined the Congre-

gation of the Sacred Hearts of Jesus and Mary in 1859.
He arrived in Honolulu on March 19, 1864, and was or-
dained in Our Lady of Peace Cathedral, near the corner
of Beretania and Bishop Streets, on May 21. He spent the
next eight years on Hawai‘i Island ministering to the
people of Puna and Kohala-Hä mäkua districts. When
the church asked for priests to serve the leprosy patients
on Moloka‘i, he was the first to go. 

     
Damien became part of the community of patients

and the few family members and friends who had gone
to Moloka‘i voluntarily, as kökua, or helpers. A farmer,
carpenter, and laborer, he built houses, constructed a
water system, and planted trees. Damien also organ-
ized schools, bands, and choirs. He provided comfort
and medical care to the best of his knowledge, and he
buried the dead. He did not hesitate to badger the

Hawaiian government, the Board of Health, and his
church superiors for more resources. Gradually, his ef-
forts attracted worldwide attention, which brought
much needed aid to the settlement.
     Among those who came to help was Ira Dutton, a
layman who arrived in 1886 and became known, unof-
ficially, as Brother Joseph. Two years later, Mother
Marianne Cope and sisters from the Order of St. Fran-
cis, in Syracuse, NY, also moved to the settlement. 
     In 1885, twelve years after he arrived in Kalawao,
Damien was diagnosed with leprosy. Four years later,
on April 15, 1889, he died. Mother Marianne was at his
bedside. In keeping with his wishes, he was buried in
the cemetery next to his church.
     Damien’s death was noted widely. His remains were
exhumed in 1936 and reburied at Leuven, Belgium. A
relic—the remains of his right hand—was returned to
his original grave at Kalawao in 1995. In 2009, he was
canonized by the Catholic Church.

(Adapted from the National Park Service website.)

Aldyth Morris was born in Logan, Utah, in 1901.
After living and working in San Francisco, she

went to New York with the idea of becoming a writer.
There, she met her husband, Raymond Morris, who
was an architect in Honolulu. She moved to Hawai‘i,
where she lived for the next sixty years. 

Morris witnessed the lamentation in Honolulu in
1936, when Father Damien’s casket briefly lay in state
in Our Lady of Peace Cathedral before its journey to
Belgium. She later remembered:

When people heard of Damien’s sacrifice they
cried out in wonder. His story spread throughout
the English-speaking world. Gifts of goods and
money poured in. Now, sixty-three years later,
hearing for the first time of Father Damien’s
heroic generosity, I, too, cry out in wonder; I,
who was then the same age as Damien was when
he put aside all human considerations and went
to live the one clean man among a flock of lepers.
I have been touched by gratitude and wonder
and things will never be the same again. 

Though deeply impressed by Damien’s farewell Mass,
she did not complete her play Damien until forty years
later. 

Morris had a long apprenticeship as a playwright and
wrote eight full-length plays. Four, including Damien,
tell the stories of people of great strength whose lives in-
tersected with the history of Hawai‘i in the eighteenth
and nineteenth centuries. Captain James Cook concerns
the navigator’s arrival in the Hawaiian Islands; Robert
Louis Stevenson: Appointment on Moloka‘i dramatizes
the public response of Stevenson to a scurrilous attack
by the Reverend Doctor Hyde on Damien’s character;
and Lili‘uokalani depicts the overthrow of Hawai‘i’s last
monarch. 

The writing of Damien was a great challenge. “I
found it difficult to put words in the mouth of a priest
and a great man like Father Damien,” she said in a 1984
interview with Michael LaGory, editor of Literary Arts
Hawaii. “I felt that it was presumptuous.” She made
several attempts, some of which were moderately suc-
cessful. “I had to come down to the simple man. Gavan
Daws has said that Father Damien was an ordinary
man who made extraordinary choices.” She realized
she had to gain the self-confidence to “walk right up
and shake hands with him and write the play.” 

Completing Damien was also challenging because
few books about Damien were available when Morris
began her research. One valuable source, she said, was
The Heart of Father Damien, 1840–1889, by Vital Jour-
dain, SS. CC. Another was Thomas à Kempis’s Imita-
tion of Christ, a book Damien always kept with him. It
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gave her “the clue that
Damien’s objective was
to live in imitation of
Christ.” Damien wished
to share the cross, Morris
said. He regarded lep-
rosy as the wounds of
Christ. On first reading
or hearing about these
things, you don’t realize
the full impact, she
added, but once you do,
you realize the research
must be inward.

Damienwas originally
performed at Kennedy
Theatre in 1976, then
filmed by Hawai‘i Public
Television for national
distribution in 1978. The
production received the
Peabody Award, and in
1978 Aldyth Morris was
presented with the pres-
tigious Hawai‘i Award
for Literature, the state’s
highest recognition for
literary art. Since then,
Damien has been trans-
lated into Flemish,
French, Japanese, and
Spanish, and continues
to be performed regu-
larly in Australia, Bel-
gium, Canada, Ireland,
Japan, Scotland, and
across the United States.

But not all critics have been kind. In Chicago, Morris
said, the producer changed the title to Father Damien,
the Leper Priest, causing the city’s Board of Health to
protest that the play perpetuated the stigma against lep-
ers, and if they must use such a title, it should instead be
Father Damien, Hansen’s-Disease-Victim-Priest.

Other early critics felt that the play’s details of suf-
fering were too graphic. Morris, however, spoke in her
interview with LaGory of going to Kalaupapa early in
the process of writing about Damien. Describing the
church where he gave his first sermon, she said, “When
I saw the holes in the floor where the lepers would spit
intermittently, I saw what seemed to me a vision of that
church, filled with the lepers, and of what Damien had

to go through—the
stench…There was no
expressing it any other
way. The fact that some
of them came in wheel-
barrows…there was no
other way. I had no wish
to exaggerate it, but I
had no wish to gloss
over it.”

A reviewer in Hawai‘i
opined that Morris had
“written a horrible play
about the suffering of the
lepers,” and he charac-
terized some of the pas-
sages as more than the
average audience could
stand. Of this, Morris
said, “My feeling is that
if you’re writing a play,
unless you scrape the
bottom of the kettle and
know what’s there, and
deal with it, it’s not a
play—it’s not an honest
play.…

“Shortly before Fa-
ther Damien died, a
doctor wrote to him and
asked him in the inter-
est of science to tell how
he thought leprosy was
transferred from one
person to another, and
also how leprosy came
on him. In his reply

Damien mentioned the fact that a young girl unrolled
a mat alongside his and put out her hand to touch him.
He didn’t say much more than that, but if on his
deathbed he still remembered and mentioned it, the
experience must have been of great depth. If it hap-
pened, the chances are he would have handled it in
somewhat the way he does in the play.…”

For fifteen years, Aldyth Morris was the managing
editor of the University of Hawai‘i Press, then editor
for two years of East-West Center Press. She died in
California in 1997, at the age of ninety-five.

(Adapted from a special feature in Literary Arts Hawaii,
March 1984, edited by Michael LaGory.)
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People ask me how I thought up such an unusual plot. 
I did not think up the “plot.” I simply wrote about
Father Damien as he had come to me. I encountered
him after he had been at rest for almost half a century. 
I accompanied him in my mind as he went back over
his life and then retraced his steps to his native country 
and final resting place. If there is any communication
between the living and the dead, I believe this is one
way it happens.—Aldyth Morris 

PHOTOGRAPH COURTESY OF SHUZO UEMOTO



He was born in 1840 in Belgium, and was baptized
Jozef De Veuster. He died Father Damien, in

1889, at the isolated settlement of Kalawao, on the
Hawaiian island of Moloka‘i—forty-nine years of age,
almost twenty-five years a Catholic missionary priest
of the order of the Sacred Hearts of Jesus and Mary,
sixteen years pastor of a congregation of leprosy vic-
tims, and four years and some months himself marked
and known as a sufferer.

In Damien’s day, leprosy (now known as Hansen’s
Disease) was epidemic in Hawai‘i. What the disease did
to the body was loathsome, and there was no cure—
not in Hawai‘i, not anywhere in the world. The victim
was still the “leper” of the Old Testament—“unclean,
unclean,” despised, the outcast of all the earth. 

Over the decades, thousands of Hawai-
ian men, women, and children were
forcibly exiled to Kalawao, to die there.
Conditions at the settlement, especially
in  its early years, were appalling.

Damien came to Kalawao not dis-
eased and under armed guard, but vol-
untarily, as a priest.  This momentous
decision was, for him, a simple one. He
wanted to live his life in the imitation
of Christ: “My greatest happiness is to serve the Lord
in these poor sick children, made outcasts by the rest
of men.”  

He did not want earthly fame: “I would desire to re-
main unknown.” But his work at the settlement—and
far more, the manner of his death—made him world-
famous. 

There are literally hundreds of accounts of Damien,
in many languages, and in all kinds of genres: sermons
and homilies, essays, book-length biographies, novels,
poems, feature films, and documentaries—and Aldyth
Morris’s play. And there are hundreds of artistic de-
pictions of Damien: paintings, drawings, prints, mu-
rals, statues—in all kinds of styles. 

What was the man himself like? 
He stood about five feet eight and a half, weighing

about a hundred seventy-five pounds, broad-featured,
somewhat pale-skinned, more than a little short-
sighted, and more so in one eye than the other. 

Born of peasant stock, he remained in many ways a
farm boy—practical, down to earth, willing to live
rough. 

He was physically powerful, with inexhaustible en-
ergy; at Kalawao he routinely worked fifteen-hour days,
for years, doing what needed to be done—which
amounted to everything. With his own hands, and with
whatever help he could muster, he built churches and
hospitals. He bandaged sores, baptized converts, admin-
istered last rites, hammered together coffins, and dug
graves. He planted and harvested food crops. He took
care of orphans, and managed every kind of problem
for sufferers who could not manage for themselves. 

He was a man of action, always on the go, a doer—
not an introverted thinker, not an intellectual, not so-
phisticated, and not at all calculating in the way he
dealt with others—not in any sense “political.” No one
in the Sacred Hearts ever thought of him as bishop ma-
terial. In fact, he did not always have the good opinion
of his superiors in the Hawai‘i mission. They often

found the parish priest of Kalawao too
demanding, inconsiderate of all the
problems that the mission faced in the
turbulent world of the Hawaiian king-
dom.  

For Damien, the settlement was the
world. For most of his years there, he
was alone as a priest, without a col-
league or a confessor. The sufferers of
Kalawao were his family.

Because he was the kind of man he
was, he was the kind of priest he was.

He refused to separate himself from his people, even if
this meant putting himself at risk of the disease. His
faith was physical. He was willing to touch the un-
touchable. 

From the very first, in speaking to his congregation
in St. Philomena’s chapel, he identified himself with
them—“we lepers.” Somewhere along the way, leprosy
passed from parishioner to priest, and Damien began
his passage from life to death.

He died as he wanted to, at Easter, like Christ. From
his death to the first miracle attributed to him—six
years. From then to official Church recognition of the
miracle and Damien’s beatification—a century. Three
years from then to a second miracle, this one occurring
in Hawai‘i—the cure of a terminally ill woman who
prayed at Damien’s tomb on Moloka‘i. Another eleven
years to canonization, in 2009. And now Damien is,
and will be forever, Saint Damien.

(Adapted from Damien: The Making of a Saint, and
Gavan Daws’s Holy Man: Father Damien of Molokai.)

damien of moloka‘i
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1820s–   Leprosy appears in Hawai`i sometime during this period,
1840s     according to missionary accounts.

1850 On Dec. 13, the Board of Health is established by King
Kamehameha III.

1863– The Board of Health recommends quarantine of leprosy 
1864 patients to prevent an epidemic. 

1864 Damien arrives in Honolulu in March, and in May is 
ordained in the Cathedral of Our Lady of Peace. His first
parish assignment is to Puna, on the Big Island.

1865 On Jan. 3, King Kamehameha V signs “An Act to 
Prevent the Spread of Leprosy,” authorizing the arrest
of anyone alleged to have the disease. After screening 
by the Board of Health, patients are quarantined.  

1866 Moloka`i’s Kalaupapa Peninsula is set aside to isolate
leprosy patients. On Jan. 6, the first twelve patients are
deposited on the shore near Kalawao village. A few 
uninfected relatives are allowed to accompany them as
helpers, or kökua.

1871 Siloama Congregational Church, a Protestant church, is
consecrated at Kalawao.

1872 St. Philomena Chapel is built by Brother Victorin
Bertrand at Kalawao. 

1873 Dr. Gerhard Henrik Armauer Hansen, a Norwegian
physician, discovers the leprosy bacillus, Mycobacterium
leprae. The disease—named after Hansen—is later
proven infectious.

Jonathan H. Napela, an ali`i who is also a Mormon elder,
comes to the settlement as a kökua for his wife where he
ministers to Mormon patients. He eventually contracts
leprosy and dies at Kalawao.

On May 10, Father Damien volunteers to go to the 
settlement as the first of four priests to serve on a rotat-
ing basis. Damien decides to stay permanently.

Damien builds an extension to St. Philomena Chapel,
making it the first Catholic church on the Kalaupapa
peninsula.

1874 King Kaläkaua and Queen Kapi`olani visit Kalaupapa to
lend support to the patients.

1881 Princess Lili`uokalani, sister of King Kaläkaua, visits the
settlement and presents Damien with the Order of
Knight Commander of the Royal Order of Kaläkaua.

1884 Queen Lili`uokalani and dowager Queen Kapi`olani 
revisit Kalaupapa.

The settlement’s first resident doctor, Dr. Arthur
Mouritz, is appointed.

In October, writer Charles Warren 
Stoddard visits the settlement. A year
later, he publishes Diary of a Visit to
Molokai in 1884, bringing international
attention to Damien’s work. 

1885 Father Damien is diagnosed with leprosy. 

1886 Ira Barnes Dutton, an uninfected layman,
arrives to help Father Damien. He is
called, unofficially, Brother Joseph.

1887 The Board of Health begins transferring the facilities
and patients across the peninsula, from Kalawao to the
village of Kalaupapa. 

1888 Mother Marianne Cope, 
Sister Leopoldina, and Sister
Vincentia arrive on Moloka`i,
answering a world-wide appeal
by King Kaläkaua for help at
the settlement.

Charles Reed Bishop
finances construction of a
home for girls and other build-
ings at Kalaupapa with funds
from the estate of his late wife,
Bernice Pauahi. 

Philanthropist and artist Edward Clifford visits Kalawao,
bringing charitable gifts from wealthy British donors.

1889 On April 15, Father Damien dies of leprosy at age forty-
nine and is buried next to St. Philomena Church.

Robert Louis Stevenson spends eight days on the 
peninsula, becomes friends with the community, and
presents the children’s home with many gifts.

On Oct. 26, Father Damien is slandered in a letter by
the Reverend C. M. Hyde, a Protestant, published in 
The Presbyterian newspaper. 

1890 In March, Robert Louis Stevenson publishes an 
impassioned defense, “Father Damien: An Open Letter
to the Reverend Doctor Hyde of Honolulu,” which is
widely printed. 

1893 Queen Lili`uokalani is overthrown and the Hawaiian
monarchy abolished.

1895 Native Hawaiian residents who had been living on 
the Kalaupapa peninsula before the settlement was 
established are evicted by the government.

1909 A Federal Leprosy Investigation Station opens at
Kalawao, becoming the most complete laboratory for
the study of leprosy in the world. 

1913 The Federal Leprosy Investigation Station closes due to
lack of patient-volunteers.

1918 On Aug. 9, Mother Marianne Cope dies at age eighty,
having served at Kalaupapa for thirty years.

1931 On Mar. 26, Brother Joseph Dutton dies at age eighty-
eight, having served at Kalaupapa for forty-five years.

1936 Belgium asks for the return of Father Damien’s body,
and President Roosevelt grants the request.

Father Damien is reinterred at the Church of St. 
Anthony in Leuven. 

1941 Sulfonamides, particularly dapsone, are found to be
successful in suppressing leprosy.

1965 The Hawai’i State Legislature selects Damien as the first
of its two illustrious citizens whose statues may be
placed in the National Statuary Hall Collection in the
U.S. Capitol.

1969 The Board of Health ends its policy of segregation of
patients. Residents of Kalaupapa are allowed to leave,
but many remain.
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Statues of Father Damien
by sculptor Marisol are
placed in front of the
Hawai`i state capitol build-
ing and in the National
Statuary Hall, Washington,
D.C. 

1976 Congresswoman Patsy
Mink introduces legislation
to place the Kalaupapa
peninsula in the national park system.

1977 Father Damien is declared “venerable” by the Catholic
Church, a preliminary step toward sainthood.

1980 President Carter signs legislation making Kalaupapa a
national park.

1980s The first successful multi-drug regimen—a combination
of dapsone, rifampicin, and clofazimine—becomes the
preferred treatment for leprosy, putting the disease in
remission and making patients no longer contagious.

1988 Governor John Waihe`e declares March 20–26 Hansen’s
Disease Awareness Week.

1995 On June 4, Damien is beatified by Pope John Paul II, 
and is designated the patron saint of the Diocese of
Hono lulu and of Hawai`i.

In June, bones of Damien’s right hand are returned to
Kalaupapa and reinterred in his grave at St. Philomena
Church. 

2005 On May 14, Mother Marianne is beatified by Pope
Benedict XVI. 

2009 On Rosary Sunday, Oct.11, Father Damien is canonized
by Pope Benedict XVI. 

2011 In Dec., Pope Benedict XVI signs and approves the
promulgation of the decree for the canonization of
Mother Marianne.

2012 Final plans are made for the canonization ceremony of
Mother Marianne at St. Peter’s Basilica in the Vatican
on Sunday, Oct. 21.

Damien == MRTE Guide  7

Kalaupapa

Brocker, James H. The Lands of Father Damien: Kalau-
papa, Molokai, Hawaii. Honolulu: Booklines, 1998. 

Cahill, Emmett. Yesterday at Kalaupapa: A Saga of Pain
and Joy. Honolulu: Mutual Publishing, 1990.

Law, Anwei Skinsnes. Kalaupapa: A Collective 
Memory. Honolulu: UH Press, 2012.

Levin, Wayne. Kalaupapa: A Portrait. Honolulu: 
Arizona Memorial Museum Association/Bishop 
Museum Press, 1989.

Leprosy/Memoir

Breitha, Olivia Robello. Olivia: My Life of Exile in 
Kalaupapa. Honolulu: Arizona Memorial Museum
Association, 1988.

Gugelyk, Ted and Milton Bloombaum. The Separating
Sickness, Ma‘i Ho‘oka‘awale: Interviews with Exiled
Leprosy Patients at Kalaupapa, Hawaii. Honolulu: 
UH Social Science Research Institute, 1979.

Nalaielua, Henry K. and Sally-Jo Bowman. No 
Footprints in the Sand: A Memoir of Kalaupapa.
Honolulu: Watermark Publishing, 2006.

Tayman, John. The Colony. NY: Scribner, 2006.

Literature

Bushnell, O.A. Molokai. Honolulu: University of
Hawaii Press, 1975.

Stewart, Frank, ed. Almost Heaven: On the Human and
Divine. Honolulu: Mänoa Journal/University of
Hawai‘i Press, 2012.

Saint Damien

Damien: The Making of a Saint. Honolulu: Mutual 
Publishing Co., 2011.

Crouch, Howard E. Two Josephs on Molokai: Damien
and Dutton. Bellmore, NY: Damien-Dutton
Society for Leprosy, 1998.

Daws, Gavan. Holy Man: Father Damien of Molokai.
NY: Harper & Row, 1973.

De Volder, Jan. The Spirit of Father Damien: The Leper
Priest—A Saint for Our Times. San Francisco: 
Ignatius Press, 2010.

Jourdain, Vital. SS.CC. The Heart of Father Damien,
1840–1888. Milwaukee: Bruce, 1995. Trans. of Le père
Damien de Vuester, apôtre de lépreux.

Law, Anwei Skinsnes and Henry G. Law. Father
Damien: A Bit of Taro, a Piece of Fish, and a Glass of
Water. Chicago: ACTA Publications, 2010.

Stewart, Richard. Leper Priest of Molokai: The Father
Damien Story. Honolulu: University of Hawai‘i
Press, 2000. 

further reading
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Mänoa Readers / Theatre Ensemble presents
performances of literature and drama for university,
community, and statewide audiences. MR / TE is a
collaborative, cross-disciplinary initiative of 
UHM Outreach College, Community Services Division, and
UHM College of Languages, Linguistics, and Literature. 
Co-directors Tim Slaughter and Frank Stewart.
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